RICHARD    BURBAGE
have been set at rest with a larger O or that a double or
treble number of supers would have realised for him " a
puissance " without imagination. I do not believe that
Shakespeare or the Elizabethan dramatists had any con-
tempt for the resources of their theatres as such, whatever
they may have thought of the possible resources of any
theatre. But it was the fault of the later Victorian critics,
and for the most part the audiences following them, to
imagine that the art of the theatre and especially its me-
chanical and scenic arts, are steadily progressive, and to pour
the balm of their pity on the memory of Shakespeare in that
he could not, through natural circumstances, take advantage
of that advance. How often, for example, have we not read
of the sad shortcomings of the eighteenth-century stage
decorators compared to those employed by Irving and by
Tree? To anyone who still believes this comfortable doc-
trine I would give this advice. It is that he should look at
two pictures now in the Garrick Club and compare them.
One is by the late John Collier, and depicts a scene from
The Merry Wives of Windsor with Tree and Ellen Terry and
Dame Madge Kendal. The other is a scene from Otway's
Venice Preserved, presumably, at least, inspired by a memory of
a stage presentation, with all its archaeological inaccuracies,
painted by Zoffany. If he has any taste I fancy the contrast
will surprise him out of his complacency.
*             *             *            *             *
Burbage was born, theatrically speaking, in the purple and
about the year 1567. He was the second son of James
Burbage, whom you can spell Burbadge if you prefer it.
His father was a builder, anactor, and a theatrical manager in
the days when the latter two professions were not particularly
troubled by competition.
James Burbage built the first regular playhouse in London,
known as " The Theatre/5 modelled from the form of a
platform on wheels within the courtyard of an Inn, ^ as
nearly as the first motor-cars were designed on an imitation
of the horse-drawn carriages. He built afterwards another
theatre, " The Blackfiiars." He died in 1597, and both of
these passed into the hands of his two sons, Cuthbert and
Richard. It is reasonable to suppose that Richard made his
first appearance at one of them, though his father had also
an interest in " The Curtain."
At any rate by 1588, when still a very young man, Richard
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